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“while going ho-o-ome.” It’s worth hearing as a well- 
rehearsed fresh arrangement in the mode that would serve 
so well in recording “Touch of Grey” less than a year later. 
The three-part harmony vocals on the outro are spirited and 
touching, although more ragged, again, than it was to 
become. 

The second set has a loose feel to it, with some excellent 
song selections, opening with “Half-Step” into “Woman 
Smarter.” At one point Weir says something unintelligible 
into the mike while Jerry and Brent are stirring up the 
crowd with “I’m on my way.” Jerry’s voice shows strain on 
lines like “Second takes the afterdeck,” and he plays a little 
singsong “na nanny nanny” in his solo before the “cross the 
Rio Grande-o” part, and then there’s a quick but fluid segue 
into “Man Smart.” Jerry tries out a number of guitar voic- 
ings throughout this calypso tune. To me it doesn’t sound as 
good on tape at low volume as it would have at much 
louder volumes live. 

For the then rare East Coast “High Time,” the crowd 
keeps itself respectfully quiet. There’s one blooper on the 
guitar intro, but Jerry sounds fully engaged by the beginning 
of the lyrics. The feel of his vocals is meditative, very 
present. Another clam on “I was losing time,” more clunk- 
ers on “Wheels broke down.” A very sensitive solo follows, 
with tasteful interspersions from Bobby. There is no real 
stop after “High Time,” but there is a weird overampage 
sound during the intro to “Lost Sailor,” which is the last 
version of this song the Dead ever played. 

Bob begins a surprisingly confident rap comparing two 
kinds of freedom (“Let me get into a short discourse about 
the nature of freedom”): freedom from and freedom to be, 
but he gets a little confused, and later he resorts to bragging 
“just like a Swiss watch” during the transition into “Saint 
of Circumstance,” which is taken at a very fast pace, ending 
with a smooth transition into a conventional drum duet 
(much less new-agey than they came to be) that turns sort of 
gamelan-ish before Jerry’s guitar smoothly takes over. 
“Space” immediately has a sort of searching, climbing 
structure, with Bobby laying down velvety chords across 
Jerry’s ruminating leads. It’s exactly the sort of “Space” 
through which I used to anticipate “Saint Stephen” in vain, 
every rising glissando threatening to erupt into full-bodied 
song. Playing along with his patented delay circuit, Jerry 
builds harmonic latticeworks and Bob’s guitar starts keen- 
ing, all sirens and whalesong. Suddenly Jerry starts strum- 
ming precise Gibson-jazzy chords and single-note melodies, 
as close to Joe Pass as he’s ever going to get. There’s a play- 
ful bent to his searching little capers and melodies, and sud- 
denly there’s an urgency to it, a little conflict between the 
guitar voices, each capable of mirroring the other in brief 
contrapuntal echoes. Another winding, another tightening, 
and the lead guitar takes a deep breath, as it were, for a sus- 
tained climb, digs in, paws the turf, and spells out the open- 

ing chimes of “Morning Dew.” 






The “Dew” that emerges, minor flubs aside, so thunder- 
ously brings down the house that the set has to end. There’s 
no continuing it. We were stunned, but somehow did not 
feel cheated. The “In the Midnight Hour” encore felt 
entirely gratuitous (it was never one of my favorites, 
Bobby’s rap is less plausible still, and his trading of “wait”s 
with Brent is already tired), and we wandered out of the 
Spectrum stunned by the emotionality of the “Dew.” 

Get the second set of 3/24/86—it’s available in high- 
quality audience tapes. My copy is fourth generation and 
still sounds crisp with a lot of warm audience response. The 
second set is short enough that with the encore, there’s still 
room for some highlights from set 1 (my copy has “Dire 
Wolf,” “Brown-Eyed Women,” “El Paso,” and “Box of 
Rain”). 
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AB A 
Q 3/25/06 Q 
The Spectrum, Philadelphia, PA 


Set 1: Feel like a Stranger, Tennessee Jed > C. C. Rider, 
Tons of Steel, It Must Have Been the Roses > Desolation 
Row, Don’t Ease Me In 

Set 2: Scarlet Begonias > Touch of Grey > Looks like 
Rain > Goin’ Down the Road Feeling Bad > Drums > 
Space > Just like Tom Thumb’s Blues > Black Peter > 
Throwing Stones > Turn On Your Lovelight 


Encore: Brokedown Palace 


4. Source: SBD (Amy Board), Quality: A, Length: 2:30, 
Genealogy: MVHS > C > circulation 

2. Source: AUD, Quality: B, Length: 2:30 

3. Source: FM-AUD (KFOG DHH 81), Quality: A, 
Length: 0:25 (“Desolation Row,” “Feel like a Stranger”) 

Highlights: It Must Have Been the Roses, Desolation 
Row, Space > Just like Tom Thumb’s Blues 


Tuesday was the Dylan show (shades of things to come). 
The standout part of the first set is “It Must Have Been the 
Roses” into “Desolation Row” (the Dead’s first ever), con- 
founding the part of the audience not well versed in Dylan 
(or at least lacking my trusty Greatest Hits, Volume II). 

Weir proffers a cute little “whoo” before the first instru- 
mental break in “Stranger,” and later “go! go! go!” There’s 
real interaction between Weir and Garcia on guitar right 
from the start. Jerry forgets to step on his mike footpedal his 
first time through singing the backup. 

There is a “Revolutionary Hamstrung Blues” tease just 
before “Tons of Steel.” Bob says, “This one’s in the key of 
F... L think.” (The song was only played once, at the next 
show up in Portland, Maine.) 
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The second set has a rare “Scarlet Begonias” that leads 
not into “Fire on the Mountain” but instead into “Touch of 
Grey,” then “Looks like Rain” and then a high-energy pre- 
“Drums” “Goin? Down the Road Feelin’ Bad.” Out of 
“Space,” Phil showcases an unusual song, “Just like Tom 
Thumb’s Blues,” which once again in those days sent me 
scurrying back to Dylan’s Greatest Hits, Volume II. The 
“Turn On Your Lovelight” after “Throwing Stones” was 
only just becoming the alternative to “Not Fade Away,” but 
already its novelty had worn off. The “Black Peter” in the 
ballad slot and the “Brokedown Palace” encore are both 
typically exquisite. An interesting second set, but not a 
must-have. 
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È ss @ 
Cumberland County Civic Center, 
Portland, ME 


Set 1: Jack Straw > Peggy-O, New Minglewood Blues, 
Revolutionary Hamstrung Blues > Bertha, Wang Dang 
Doodle, Big Railroad Blues, Supplication Jam > 
Promised Land 


Set 2: China Cat Sunflower > I Know You Rider, Esti- 
mated Prophet > Eyes of the World > Drums > Space > 
Spanish Jam > Truckin’ > Wharf Rat > Sugar Magnolia 

Encore: Keep Your Day Job 


1. Source: AUD, Quality: A-, Length: 2:45 

2. Source: SBD (Amy Board), Quality: A, Length: 1:15 
(set 1), Genealogy: MVHS > C > circulation 

3. Source: SBD, Quality: A, Length: 1:30 (set 2) 

4. Source: FM-AUD, Quality: A, Length: 0:10 (“Revo- 
lutionary Hamstrung Blues” > “Bertha”) 

Highlights: Revolutionary Hamstrung Blues, Eyes of the 
World outro jam > Drums > Space > Spanish Jam, Supplica- 
tion Jam > Promised Land 

Comments: There’s some distortion near the end of the 
“Eyes of the World” jam just before “Drums.” It sounds 
almost like a kazoo or blown speaker, but might be inten- 
tion or an artifact of one taper’s rig. 


My days as a college-boy Deadhead were coming to an end 
and my philosophy senior thesis loomed. I’d been to four or 
five shows in the fall, flown out to San Francisco for the 
first time for New Year’s, and then saw all three Spectrum 
shows in the spring. It was time to get down to work. A few 
of my friends in the philosophy department were in the 
same boat. So what did we do? We rented a van and drove 


up oo Maine, to see two more shows. That’s what 
we did. 


The Cumberland County Civic Center was intimate, 
comparable in size to Hampton Coliseum. Maine had a 
good reputation from the Augusta show in °84. The first 
show of this run contains the debut and only performance 
of a raggedy Brent/Phil tune known as “Revolutionary 
Hamstrung Blues.” 

The show opens with a strong “Jack Straw,” played kind 
of fast, Brent prominent with his bell-chime sounds. The 
intimacy comes across even on the soundboard tape. The 
jam peaks quickly, Jerry playing quick notes in his solo, and 
the ending segues neatly in “Peggy-O,” also somewhat 
quick. The singing is heartfelt. There’s a guitar flub in the 
main solo, After an ordinary “Minglewood,” they pause to 
get ready to play this weird new song co-written with Bobby 
Petersen (a poet friend of Phil’s from College of San Mateo 
days, and the lyricist of “Unbroken Chain,” “Pride of 
Cucamonga,” and “New Potato Caboose”). It was only 
played this one time, which is too bad, because it had poten- 
tial. The song is surreal and I’m still not sure of the lyrics as 
sung, somewhat apocalyptic in the Barlow vein. Brent and 
Phil share the singing duties with Brent in lead. It segues 
directly into a nice, fast “Bertha,” unusually placed in the 
middle of the set, weirdly low-energy, considering how fast 
it is. Fast but sloppy. 

“Wang Dang” and “Big Railroad” signal a degree of 
alertness in the song choice. Then, from a standing start, 
they work up a “Supplication Jam,” with pretty open jam- 
ming for a first set. There’s a powerful transition into 
“Promised Land” for an energetic ending to a stimulating 
set. 

Tape of set 1, both audience and soundboard formats, 
circulates much more widely than that of set 2 (because of 
the “Revolutionary Hamstrung Blues,” no doubt—its sub- 
limity is exceeded by its rarity). 

Set 2 starts with a brisk and fluid “China Cat” opener, 
then a smooth transition to “Rider” with Brent’s chimey 
keyboards all over the place. The vocals are weak at first, 
but Bob sounds urgent on the “sun’s gonna shine” verse. 
Jerry’s mumbly at first on his headlight verse, a little better 
at the peak. Next comes a good but average “Estimated.” 
Jerry speeds up on the outro jam, heralding one of those 
*8Sish “Deal”-speed “Eyes of the World”s. Brent still 
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